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Original title   
Streha mes reve

Genre     
Drama, Romance

Country of production  
Albania

Year of production:  
2018

Length     
83 min 

Shooting format   
8 K

Screening format   
DCP 2K (2048x858) 
(1:2,39; Dolby 5.1, un-encrypted)

Language(s)   
Albanian

Subtitles    
English 

TECHNICAL 
DATA 
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Color or b/w   
colour

Production Company  
Erafilm

Producer   
Sabina Kodra

Co-production company
Digital Cube
RTSH - Radio Televizioni Shqiptar

Co-producer
Cristian Nicolescu

Technical Details   
24 fps
Sound Dolby 5.1
Aspect ratio: 1:2,39





Besnik, a shepherd and devout Muslim living in a multi-faith 
family, finds out that the village mosque once used to be a 
church. He struggles to keep his family together after his 
father’s death, while trying to convince the other Muslims 
in the village to share their mosque with the Catholic 
community.

Besnik is a lonely shepherd and devoted Muslim, haunted 
by unfulfilled love. He is the son of a Catholic mother and 
formerly Communist father whom he takes care of in an 
Albanian village in the mountains. Up here, Christians 
and Muslims have found a way to co-exist peacefully. 
Even after the discovery that the old mosque used to be a 
church and that the building was actually shared by the two 
religions in the past, the calm of daily life can be preserved 
- with Besnik’s help. After the death of his father, however, 
drastic changes threaten Besnik’s multi-faith family and the 
shepherd is forced to seek his own path.

LOGLINE

SHORT 
SYNOPSIS
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Besnik, a shepherd with a mental disorder, lives with his elderly father 
in an Albanian village. His life is filled with nature, cattle, figurines he 
carves from wood and God he thinks he can talk to. By chance he 
discovers that the old mosque in the village used to be a church in the 
past. Vilma a restorer from the Monument’s Institute reports that in 
the past the Muslims agreed to share the mosque with the Catholics, 
because the closest church to them would be too far to rich. 
As Besnik’s father falls ill, his sister Fitore and her family, all Muslim; 
and Besnik’s elder brother Alban and his family, who have immigrated 
to Greece and have converted to the Orthodox faith arrive at Besnik’s 
house. The family is re-united, the warmth and harmony seem to have 
made a comeback and Besnik is happy. Vilma and Besnik have art in 
common; between them it’s born a hide feeling of respect and liking, 
but Besnik can’t handle this very difficult psychological situation for him.
Upon Besnik’s proposal, Muslim and Catholic villagers discuss to share 
the space within the mosque for their rites. Some believers from both 
side, do not seem to agree with this. They think that behind Besnik’s 
idea is hidden Vilma who’s trying to use Besnik and mock their religion 
sensibility. The pater familias, Fadil a former communist still dealing 
with guilt, because of the psychological trauma he caused to the young 
Besnik, when he didn’t let him marry a girl from a “declassed” family 
is now getting worse. He leaves it in his will that the house will go to 
whichever one of his children will take care of Besnik after his death. 
The father passes away and the house ends up divided with walls and 
new entrances; sister and brother and their families cut all ties between 
them; pictures of the former dictator Enver Hoxha in the father’s room 
are replaced with Orthodox icons and Besnik’s living space shrinks 
so much that he ends up living in the barn. Disappointed, he decides 
to leave, with his cattle, from the family’s house in his shelter on a 
mountaintop. All this, at the very moment when Vilma is leaving and the 
village is united in the church-cum-mosque.

SYNOPSIS
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I’ve always been drawn to a unique story that happened a very long time ago.

In Shkodra, a northen city in Albania, there once was a legendary 15th century 
building which served as both church and mosque, used for religious services 
six days in the week by Muslims and the remaining one day by Catholics. For 
many centuries before it had been known as the church of St. Stephen. But 
when the Ottoman Empire conquered Albania and swept through the Balkans, 
the church became the mosque of Sultan Mehmet Fatih. Yet on the orders of 
Shkodra’s highest offical, vizier Mehmed Pasha Bushatlliu, Catholic believers 
were allowed to perform their mass at the mosque one day per week.

By origin, I am Orthodox, while my wife, the producer of this film, was born 
into the Muslim faith. Although neither of us practice the religion in which we 
were raised, one day, our two teenage children asked us which religion they 
belonged to.

This was were the germ of the idea was born, coupled with the special story of 
the 15th century church and mosque that has always fascinated me. But in no 
way did I want to make a movie about religion - much less a historic one.

In the middle of the last century, the twentieth, a communist regime came to 
power in Albania. This dictatorship sought to destroy the hold all faiths had on 
Albanians by imprisoning and killing the clergy. For nearly half a century, this 
government used all its means to try and wipe out the legacy and memory of 
faith and replace it with the communist “religion”.

My intention was to use the early and late history of Albania, which in both 
cases is quite unique, to realize a film that speaks to a wider, world audience. 
But I didn’t want to make a film specifically about the religious co-existence 
that my country is noted for or the trauma remaining from the Albanian 
communist system.

Instead, I wanted to make a personal, intimate, subjective movie about 
one individual’s personal relationship with his community, family, love, 
religion, God and nature.

   DIRECTOR’S 
NOTE 

BEGINNING 
CONCEPT
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Despite the fact that religious co-existence in Albania has not always been 
easy, it has continued to play an important part in the basic fabric of life in our 
country. While in many other nations, even our closest neighbors, religious 
intolerance has been the cause of much bloody conflict. This accordance has 
continued in my country for a simple fact: in Albania’s early history, the family 
always took precedence with religion being of secondary importance. 
In Albania, all religious worship arises from a very strong belief in pagan ritual, 
a point of convergence which is the objective essence of this co-existence. 
So over the centuries, marriages between spouses with different faiths, 
co-operation between clerics who do not share the same beliefs or traditions, 
have become something resembling normalcy in Albania.

With this film, I have grappled with the notion of how can one love God 
or respect the religion of another, if you do not first love your family and 
those around you?

That was the question that inspired me to conceive the original story for 
A SHELTER AMONG THE CLOUDS.

   RELIGIOUS 
CO-EXISTENCE
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Our film tells the story of Besnik, a shepherd and devout Muslim, who finds 
out that the old mosque in his small, mountainous northern Albanian village 
was once a Catholic church. This discovery opens up a heated argument 
among the various religious communities living in this remote area.

Besnik is part of a family whose members have different beliefs yet co-exist in 
peace. All this comes to an end when Fadil, the elder patriarch and a former 
communist, dies. Suddenly the old family home in the village, once shared 
equally by all, becomes a point of dispute.

This tension will only deepen when the final wish of the one-time communist 
father is revealed.

In his youth, Besnik fell in love with a young girl from a family that was 
persecuted by the dictatorship. Fadil, being a true communist, did not allow his 
son to marry his true love. Besnik’s lingering trauma over this loss did not heal 
over time. Fadil, fully aware the damage he did to his son, tried to redeem 
himself with a final wish made at the end of his life.

The father’s final testsmony makes it difficult for Besnik to keep his family 
together and threatens to split the delicate religous balance in the village 
community. Ultimately, Besnik will be obliged make a very important life 
decision.

  STORY 

Press Book  A SHELTER AMONG THE CLOUDS  15





The film focuses on the character of Besnik, his inner world, his feelings in 
relation to the community, family, religion, love, God, and nature.
From the outset, I wanted Besnik to be much more than simply a good, devout 
believer who follows the teachings set down by his religion. It was my desire 
that he closely reflect on and try to understand the inner and outer spiritual 
nature of all things.
While doing research to understand the charachter of Besnik and his trauma, 
I worked closely with a psychiatrist. Over time, I came to realize that the 
same feelings Besnik experiences, we also experience in periods of crisis 
throughout our lives. One need not be a shepherd to identify with Besnik or 
understand your own relationship with the society where you live, your family, 
those around you or your belief in God.
I wanted to realize an intimate, personal film marked by elements of magic 
realism, told in the confines of a fairytale, where time has stopped and we 
question whether our story may have happened, is happening, or will happen.
I wanted to convey this charachter’s feelings through image, the poetry and 
sound of nature integrated with music, not through conflict or dialogue. I 
wanted an audience to enter Besnik’s natural world, live his pain, and to have 
the sense that somehow they have known this character even before seeing 
the film.
In the first part of the story, we enter into the inner world of Besnik. We see 
reality through his subjective feelings, culminating in the sequence in which 
Besnik stands over his father in his funeral casket and sees tears coming out 
of the dead man’s eyes. This strong vision of Besnik is the manner in which I 
define his relationship with his father, a man with whom he never speaks, but 
someone has had a very strong connection with.
The inner world, the feelings and desires of Besnik are so strong that we 
can never be entirely certain if Catholics believers really do or don’t come to 
perform their mass at the mosque. Perhaps yes they do, or perhaps this is just 
a vision of Besnik; it is left up to the audience to decide.
The metarmophosis that Besnik undergoes was something I wanted to present 
in a subjective form. This form is especially necessary in understanding how 
Besnik sees the world and the equilibrium he sets for himself regarding the 
community, his family, religion, love, God, and nature.

STYLE
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While working on the film’s pre-production, a mullah who lived near the area 
where we filmed, told me a very interesting piece of information. He related 
to me that during the prayers, the faithful would stay close together, shoulder 
to shoulder, with the belief they are warding off the devil. But once they 
are outside the mosque, the faithful would return to their usual state of not 
speaking to one another, owing to personal conflicts between them.

I’ve always been convinced that if all the followers of religious faith 
around the world, whatever their beliefs, would practice in life the 
lessons of their respective God’s, the world would be a better place.

In the film, the community is able to unify around the unit of the church and 
mosque. But paradoxically, the home of Besnik is divided by fences, due to 
the seperate interests of each of the family members.
Fadil is a former communist with deeply-held beliefs, beliefs that run so deep 
that he still keeps old posters of Marx, Engels, Lenin, and Stalin along with 
a portrait of the former Albanian communist dictator Enver Hoxha. Ironically, 
Fadil is the father of a family in which each of his children have different 
religious beliefs of their own.
The natural beauty where these events take place is in marked contrast to 
the poverty found in Besnik’s home. This is done precisely to emphasize the 
paradox between the “harmony” among the different religious communities 
and the petty interests of the members of Besnik’s community.

It is my belief that religion itself is not the source of conflict in the world 
today, but is the result of various interests who use religion to create 
discord between people of different faiths.

Besnik has a direct relationship with the animals he watches over, his family, 
nature and God. He is also talented sculptor of wood. These sculptures have 
an exalted, noble quality that helps take Besnik out of himself and away from 
all the sufferings he has experienced in his life.
This strength, given by nature and God, is a force that Besnik tries to make 
use of in his relationship with the village community and his family. But finally 
Besnik will go off by himelf to the high, mountain peaks that surround the 
village. This is done with the clear belief that he will be closer to God, who he 
believes he carries on a conversation with that is deeper than prayer. In the 
finale, the solitary Besnik is left with the goats he watches over, on the top of 
the mountain that is his true shelter.

SYMBOLS
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These events could only have occurred in the high mountains where true 
nature and humanity exist along with elements of beauty, purity, tranquility; 
the origin of us all and the place where Besnik’s story was born.

This choice helped me realize my initial idea that these events should occur in 
this timeless locale. But it also seemed like the perfect place to call attention 
to the frenetic development of mankind and technology. As a result of this 
development, we have a vital need to get back to Mother Nature from where all 
of us were born, to understand what we are missing in her absence. My sincere 
wish was to create a film which offers a glimpse into the natural wonder found in 
my country, a wonder that is closely linked to our lengthy history.

When I first visited the shooting locations in northern Albania with Marius 
Panduru, the Romanian director of photography, he expressed concern that 
this nature was maybe too picturesque for our film. But after Marius and 
myself toured the entire area, listening to the real stories of the inhabitants 
about their various religious beliefs, he realized that this was the perfect 
habitat for this story. He finally said, “Robert, even if you throw the camera in 
the air, wherever it falls, it cannot hide the miracle of the nature here.”

Only there, among the wondrous natural beauty of this mountain refuge, can 
one understand the soul and spirit of Besnik. In no other place, could he find 
the defining strength he conveys in this story.

NATURE
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Robert Budina works as an independent film 
producer and director. He graduated from the 
Theatre Directing department in the Academy of 
Arts and has directed and written several theater 
plays.  Together with Sabina Kodra he formed the 
ERAFILM Production Company in 2001. Robert 
has filed numerous roles as executive producer, 
supervisor production in various international 
coo productions. A Shelter Among the Clouds is 
his second feature film after the Lulebore (2005) 
short film, and his first feature film Agon (2012) 
(Albanian entrance Academy Award Best Foreign 
Feature 2014), which screened at more than 20 
festivals around the world. 

Agon
feature fiction, 2012
Chicago FF
Shanghai FF
Saint Petersburg FF

Lulebore
short, 2005
Tanger Morocco – Best male actor
Algarve Portugal - Best Film
Tirana Albania FF - Audience Award
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Sabina Kodra graduated from the Academy of Arts in 
Tirana in 1999 with a degree in theater direction. In 
2001, she founded the Albanian film company ERAFILM 
and co-produced her first feature film LETTERS IN 
THE WIND, directed by Edmond Budina. Together with 
director Robert Budina, she subsequently produced 
a series of shorts, documentaries and commercials 
before producing the feature comedy, BALKAN 
BAZAAR (2011). Kodra has also filled numerous roles 
from line producer to assistant director on various 
Albanian and international co-productions including 
the critically acclaimed Greek fiction feature EDUART 
(2006), Gjergj Xhuvani’s EAST WEST EAST (2009) and 
HONEYMOONS (2010) directed by Goran Paskalievic 
. She has also produced the feature film, AGON 
(2012) by Robert Budina (Albania’s selection for the 
US Academy Award’s Best Foreign Language Feature 
2013). She also produced BOTA by Iris Elezi and 
Thomas Logoreci (Albanian entry for the US Academy 
Award’s Best Foreign Language Feature 2015), co-
produced SWORN VIRGIN by Laura Bispuri (Berlinale 
Competition 2015). Kodra recently completed producing 
duties on A SHELTER AMONG THE CLOUDS directed 
by Robert Budina which has already been accepted in 
Tallinn’s 2018 IFF main competition. In 2018, Sabina 
Kodra produced two short films, A DAY LIKE THIS and 
HANDS IN THE POCKET with two promising Albanian 
writer/directors, Suela Bako and Ergys Meta. With Ergys 
Meta, Sabina is currently developing his first feature 
film, ONE OF US, to be shot in 2019. With Suela Bako, 
Sabina Kodra, is also developing her first feature film to 
be shot in 2020.

In 2018, Kodra founded the Albanian Woman in 
Audiovisual (AWA) association with the goal of 
strengthening women’s potential, encourage their 
presence and empower their voice in the Albanian 
audiovisual environment.

Cel: 00355 692055550
sabina@erafilm-albania.com

sabinakodra@gmail.com
www.erafilm-albania.com 

 
Address: 

Rr. M.Shyri, 
P.1, Sh.9, Ap.156, 

Tirana, Albania
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Founded in 2001 by producers and filmmakers Sabina Kodra and Robert 
Budina, ERAFILM is a film production company based in Tirana, Albania.

The main purpose in creating ERAFILM was the production of independent 
art movies, innovative in style, and to discover new talent in Albanian cinema.

Our first co-production with Italy, the dramatic feature, “Letters in the Wind”, 
was directed by Edmond Budina. This film went on to win the Prize of Merit 
as one of the best movies produced in Italy in 2003.

In the years that followed, the shorts, the features and the documentaries 
produced by ERAFILM, such as “Luleborë”, “Ballkan Pazar”, “Agon”, ”Bota”, 
“Made in Albania”, “Mëngë këmishe” reached countless film festivals around 
the world such as Karlovy Vary, Pula, Reykjavik, Shanghai, Saint Petersburg, 
Palm Springs, Chicago etc., winning over thirty different international awards. 
In 2014 and 2015, the film “Agon”, written and directed by Robert Budina and 
”Bota” written and directed by Iris Elezi and Thomas Logoreci were selected as 
the Albania’s selection in the Best Foreign Film category at the US Academy 
Awards. In 2015, the dramatic feature film, “Sworn Virgin”, directed by Laura 
Bispuri, was selected for that year’s official selection of the Berlinale. This film 
collected over twenty different international awards in important film festivals 
such as Tribeca, Hong Kong, San Francisco, AFI Fest in Los Angeles etc.

ERAFILM will soon hold the premiere for its next feature project, “A Shelter 
Among the Clouds”, directed by Robert Budina. This dramatic film has already 
been chosen to take part in the official competition of the prestigious Tallinn 
Black Nights Film Festival in Estonia.

ERAFILM is currently developing two feature films by a pair of promising 
writer/directors: “One of Us” by Ergys Meta and “The Three of Us” by Suela 
Bako. These two filmmakers, from Albania’s next wave generation of creative 
motion picture talent, have already conceived their projects with a visually 
specific and highly characteristic point of view.
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